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Foreword 

The  purpose  of  this  Bulletin  is  to  suggest  a  standard  for  theo- 
retical music  work  in  our  State,  and  to  invite  other  institutions 
offering  such  work  to  make  suggestions  along  this  line,  with  the 
hope  that  we  may  come  to  some  understanding  as  to  what  is  to  be 
recognized  as  standard  and  arrive  at  some  unity  of  method.  There 
has  already  been  some  effort  made  to  do  this  in  practical  music. 

Among  music  teachers  the  theoretical  work  is  nearly  always  neg- 
lected. The  comparative  numbers  of  those  teaching  and  studying 
theoretical  music  and  those  teaching  and  studying  practical  music 
is  perhaps  in  the  proportion  of  one  to  a  hundred.  The  result  is 
the  limiting  of  the  artistic  and  intellectual  development  of  the 
student. 

The  aim  of  the  Music  Department  of  Meredith  College  is  to 
give  the  students  not  only  a  good  working  basis  for  their  further 
progress,  and  a  knowledge  sufficient  to  arouse  their  interest  so  that 
they  will  wish  to  know  more,  but  also  definite  and  classified  infor- 
mation which  they  will  have  ready  for  use  in  their  teaching.  They 
must  not  only  be  able  to  say  a  thing  is  so,  but  to  say  why  it  is  so. 
And  an  understanding  of  the  science  of  music  is  necessary  for  this. 

Practically  every  question  contained  herein  has  been  taken  from 
tests  and  examinations  that  have  actually  been  given  to  the  music 
classes  of  the  College.  We  publish  this  Bulletin  in  question  form 
in  the  hope  that  it  may  do  its  bit  in  helping  those  who  are  trying 
to  raise  the  standard  and  increase  the  efficiency  of  the  music  work 
of  North  Carolina. 
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Theory  I 


1.  Write  the  scales  of  D  sharp  minor  melodic,  ascending  and  descend- 

ing, without  signature. 

2.  What  is  the  signature  of  the  minor  scale,  the  key-note  of  which  is 

the  diatonic  half -step  aboye  A  sharp? 

3.  Give  the  formation  of  the  harmonic  and  the  melodic  minor  scales. 

4.  With  five  sharps  in  the  signature,  what  accidental  would  indicate 

the  minor  key? 

5.  What  interval  is  between  the  subdominant  of  F  sharp  minor  and 

the  leading  tone  of  A  sharp  minor? 

6.  What  interval  is  there  between  the  raised  third  of  F  minor  and  the 

superdominant  of  D  sharp  minor  melodic? 

7.  Start  on  A  flat,  ascend  a  major  third,  descend  a  diminished  fifth, 

ascend  a  perfect  fourth,  descend  a  minor  second,  ascend  a  major 
sixth.  What  interval  is  there  between  the  first  and  the  last 
notes? 

8.  Write  the  signatures  in  bass  clef  of  A  flat  major,  B  major,  B  flat 

major,  naming  the  relative  minors  of  each.  Write  the  signatures 
in  tenor  clef  of  F  sharp  minor,  A  flat  minor,  and  B  minor,  naming 
the  relative  majors  of  each. 

9.  Name  all  major  and  harmonic  minor  keys,  in  which  the  interval 

B  flat — D  is  found. 

10.  In  what  scale  is  the  mediant  a  diatonic  half-step  above  D?    In  what 

scale  is  the  supertonic  a  chromatic  half-step  above  F? 

11.  Which  are  the  perfect  intervals?    Which  intervals  can  be  minor? 

12.  Explain  the  difference  between  the  augmented  fourth  and  the  dimin- 

ished fifth. 

13.  Write  a  perfect  fifth  and  a  doubly  augmented  fourth  in  alto  clef. 

14.  What  is  the  difference  between  the  chromatic  and  the  diatonic  half- 

steps?    Between  the  minor  and  the  diminished  triads? 

15.  Write  the  scale  of  B  flat  minor  harmonic,  ascending  and  descend- 

ing, without  signature. 

16.  Write  the  scale  of  G  sharp  minor  pure,  ascending  and  descending, 

without  signature. 

17.  What  is  the  value  of  a  sixteenth  note  in  %  time? 

18.  Using  as  few  notes  as  possible,  express  each  of  the  following  meas- 

ures by  one  sound:  %,  %6,  %,  %6. 

19.  Explain  the  difference  between  simple  and  compound  time. 

20.  What  is  the  value  of  a  double  dotted  quarter  note  in  the  following 

measures:  %,  %? 
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21.  How  many  triplets  of  sixteenth  notes  will  equal  two  beats  of  % 

time? 

22.  What  is  the  value  of  a  dotted  half  note  in  %6  time? 

23.  How  many  triplets  of  thirty-second  notes  will  equal  two  and  a  half 

beats  of  %  time? 

23.   N-tfie  the  following  intervals  and  their  inversions: 


'1  ^v;i*t.  i:>r*-T-it 


24.  Mane  the  interval.  inths  fallowing  melody: 


#* 


,'u,  j  j  J  Pjvi'hh^l^ 


25.   Transpose  the  following  into  the  G  clef  without  changing  the  pitch:* 

\\) <-*      '      _n                      **"                                       ^                 -.                     1 

4r  -       0                _^     &       &                             *?                  c/    <~,      \ 

flv        >*      .*.       O                       n                   ^                        tr.    A 

™1                <f        ,       ..     -          .V      .     ^ l 

l6.   Karne   the  key  of   the  following  passage: 


27.  Complete .the  following 
measures: 


i-  f.  i  *ft  r-n^^-44-4?^^^ 


28.  Jroup  the  following  notes  in  one  measure,  and  ^ive  time  signature. 


29.  Put  measure  bars  and  time  signature  to  the  following 


I  j.  tst  j  mi  ?$  n?i\r  j  i  ftfwtth* 


30.  Give  two  other  solutions  to  question  29. 


Harmony  I 


1.  Define  the  following  terms: 

Interval,  Triad,  Harmony,  Consonance,  Dissonance,  Root-note, 
Close  position,  Oblique  motion,  Cadence. 

2.  Write  in  four-voice  harmony  the  six  positions  of  the  D  major  triad. 

3.  Write  the  following  for  four  voices   (in  fundamental  position) : 

a.  Two  arrangements  of  the  dominant  triad  in  A  minor. 
&.  Two  arrangements  of  the  tonic  triad  in  F  major. 

(One  of  each  to  be  written  in  close  and  one  in  open  position.) 

4.  Explain  inversions.    How  many  inversions  has  a  triad?    Name  the 

composition  of  each. 

5.  Which  note  of  the  sixt-chord  is  the  root  note?    Which  note  of  the 

sixt-fourth  chord  is  the  root-note? 
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6.  Discuss  in  detail  the  doubling  of  notes  when  arranging  triads  and 

their  inversions  for  four  voices. 

7.  Write  the  following  arrangements  for  four  voices: 

The  first  inversion  of  the  mediant  triad  in  G  major. 
The  first  inversion  of  the  subdominant  triad  in  E  major. 
The  second  inversion  of  the  three  major  triads  in  F  major. 

8.  Explain  the  use  and  meaning  of  Arabic  and  Roman  figures  in  har- 

mony. 

9.  How  many  kinds  of  triads  do  you  know?    Give  an  example  of  each. 

10.  What  is  the  difference  between  a  minor  and  a  diminished  triad? 

11.  What  is  a  dominant  seventh  chord?    Give  its  composition. 

12.  What  is  the  meaning  of  the  term  "Resolution"? 

13.  Which  note  in  a  dominant  seventh  chord  requires  a  resolution  and 

how  is  this  resolution  carried  out? 

14.  What  is  the  effect  on  the  chord  of  resolution  (I)  of  the  strict  carry- 

ing out  of  the  rules  of  resolution? 

15.  Give  all  the  resolutions  of  the  dominant  seventh  chord  in  C  major, 

stating  rules  and  exceptions  in  each  case.     Discuss  the  compara- 
tive value  of  each  chord. 

16.  Write  out  the  dominant  seventh  chords  of  the  following  keys: 

E  major,  D  minor,  C  major,  B  minor. 

17.  Write  out  and  resolve  in  four-voice  harmony  the  dominant  seventh 

chord  of  A  major,  omitting  the  fifth  of  the  chord. 

18.  How  many  inversions  has  a  dominant  seventh  chord?    Name  them 

and  give  an  example  of  each  one  in  F  major. 

19.  Write  out  the  following  chords  (four  voices)  and  resolve  each: 

V  7  in  F  major,  « in  D  major,  f  in  B  major,  2  in  G  minor. 

20.  What  do  you  understand  by  Cadence? 

21.  How  many  cadences  do  you  know?     Give  an  example  of  each  in 

G  major. 

22.  Give  an  example  of  perfect  cadence  in  D  major;   give  an  example 

of  deceptive  cadence  in  F  major. 

23.  Give  an  example  of  half  cadence  in  E  minor;  give  an  example  of 

deceptive  cadence  in  A  minor. 

24.  Give  two  different  examples  of  plagal  cadence  in  B  flat  major. 

25.  What  is  meant  by  modulation?     What  is  meant  by  modulation  by 

common  chord? 

26.  Which  are  the  triads  common  to  C  major  and  G  major? 

27.  Which  are  the  chords  common  to  D  major  and  G  major? 

28.  Which  are  the  chords  common  to  G  major  and  E  minor? 

29.  Which  are  the  chords  common  to  G  major  and  B  minor? 
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30.  Write  a  short  passage  in  C  major;  modulate  to  F  major,  terminating 

in  perfect  cadence. 

31.  Play  at  the  piano  without  notes  a  perfect  cadence  in  A  flat  major. 

32.  Play  at  the  piano  a  deceptive  cadence  in  E  major. 

33.  Play  at  the  piano  a  perfect  cadence  followed  by  a  plagal  cadence  in 

A  major. 

34.  Play  and  resolve  at  the  piano  the  second  inversion  of  the  dominant 

seventh  of  B  minor. 

35.  Play  and  resolve  at  the  piano  the  dominant  seventh  of  D  flat  major. 

36.  Play  at  the  piano  the  third  inversion  of  the  dominant  seventh  in  P 

sharp  minor. 

37.  Classify  the  triads  under  Exercise  I. 

38.  Correct  Exercise  V. 

39.  Write  out  the  chords  in  Exercise  IX. 

40.  Harmonize  and  figure  Exercises  II-IV,  VI-VIII,  X-XII. 

41.  Harmonize  Exercise  XIII  to  the  asterisk,  and  from  that  point  modu- 

late to  D  major.    Prom  the  same  point  modulate  to  E  minor. 


f.niiiy  mm  m  ma  i 


-g. 


See 


ggj  jjj.'ih-ifq  n*\,m 


^ 


a    l\.  a    Ho  a\.g 


2      TTj 
JJL 


~r^r 


s^r 


M  q4  \*l  1  r7  ^J=^f^-jf 
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Harmony  II 

1.  Discuss  the  structure  of  a  harmonic  phrase.    What  are  the  points 

to  be  taken  into  consideration  in  figuring  a  bass? 

2.  Write  a  bass  of  eight  measures  in  A  major;    bring  it  to  a  half 

cadence  at  the  fourth  measure,  and  to  a  perfect  cadence  at  the 
end. 

3.  Write  an  original  soprano  of  twelve  to  sixteen  measures;  begin  and 

end  in  A  minor.  This  exercise  must  contain  an  example  of  each 
of  the  four  cadences,  a  modulation  to  the  dominant  key  and  back 
to  the  original  key,  and  an  example  of  each  of  the  inversions  of 
the  dominant  seventh  chord. 

4.  How  many  different  kinds  (species)  of  seventh  chords  do  you  find 

in  a  major  scale?  Write  them  out  in  C  major,  grouping  them 
according  to  their  composition. 

5.  Name  the  different  seventh  chords  contained  in  P  major;   indicate 

their  species. 

6.  Give  the  composition  of  the  different  seventh  chords. 

7.  Write  the  seventh  chord  on  the  second  degree  of  A  major;   the 

seventh  chord  on  the  fourth  degree  of  B  flat  major;  the  seventh 
chord  on  the  seventh  degree  of  B  major.    Indicate  species. 

8.  Name  all  the  resolutions  of  the  seventh  chord  of  the  second  degree. 

Give  an  example  of  each  in  D  major. 

9.  Write  and  resolve  in  three  different  ways  the  seventh  chord  on  the 

fourth  degree  of  E  flat  major. 

10.  Write  and  resolve  all  the  inversions  of  the  seventh  of  the  third 

species  that  are  found  in  B  major. 

11.  Give  the  rule  which  affects  all  seventh  chords. 

12.  Which  are  the  best  resolutions  of  any  seventh  chord?     Name  the 

possible  exceptions. 

13.  What  use  can  be  made  of  the  I  chord  in  the  resolution  of  seventh 

chords? 

14.  Analyze  the  first  prelude  in  Bach's  "Welltempered  Clavichord,"  indi- 

cating species  of  seventh  chords,  inversions,  and  modulations. 

15.  Analyze  and  figure  the  hymn,  "Come,  ye  thankful  people,  come." 

16.  Write  a  short  passage  in  G  major;  modulate  to  A  minor  by  means 

of  chromatic  progression;  then  modulate  back  to  G  major  by 
means  of  a  common  chord. 

17.  Write  a  short  passage  in  D  minor;  modulate  to  E  flat  major,  and 

then  return  to  D  minor. 
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18.  What  is  a  ninth  chord?     Analyze  and  explain  the  dominant  ninth 

chord.     Give  examples  in  F  major. 

19.  How  does  the  dominant  ninth  chord  resolve?     State  rules  concern- 

ing the  ninth  and  the  seventh. 

20.  How  many  inversions  has  a  ninth  chord?    Which  of  these  can  be 

used? 

21.  Write  and  resolve  all  positions   (fundamental  position  and  inver- 

sions) of  the  dominant  ninth  chord  of  B  flat  major,  (a)  in  four- 
part  harmony,  (&)  in  five-part  harmony. 

22.  Write  and  resolve  the  following  chords  in  four-part  harmony: 

First  inversion  of  the  dominant  ninth  in  G  major; 
Third  inversion  of  the  dominant  ninth  in  F  major; 
Fourth  inversion  of  the  dominant  ninth  in  E  major. 

23.  Modulate  from  C  major  to  D  minor,  and  successively  to  E  flat  major, 

to  A  flat  major,  to  G  major,  to  C  major   (not  exceeding  twelve 
chords). 

24.  Define  passing  notes. 

25.  Resolve  each  of  the  chords  under  Exercise  I  in  two  different  ways; 

indicate  keys  and  species. 

26.  Harmonize    and    figure    Exercises    II-XVI;    indicate    keys    and    ca- 

dences. 


tHfr  m'>;^'^iiuMh 


w 


&  \&   -&- 


111.  S«pran« 


jjunip^r-  \°  i^ii'-^'^r'i^ 


V.   3«pran* 


n^jAljjl^j|^h^iilJff^HMl0l^hihp 


A-'iMrin  5^^^=m  ''\<^U}\\mnmj 


lhn  o\'\r\\*\}'\\*<i\*\0\  \"V^\'\y.)\U\Um 


5¥T'll*l»  IvJhgLrH  NJgl 


^ 
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VIII.   8*pr«n« 


IX.   Ssprans 


*»  t  ^  1 1  '1 1  a  jgjjjg  1 1  j  1 1  "i  g  h  1 l^  j  §  gig 


XIII*  Bass 


9;  jjj  j  j  1  j  'i  1 1 . 1 1 1  j  1 1  llllil  1 1 1  11111 


.XIK*  ii3»prftns 


^V^nM^Mr^j^tfe 


ff  J  bJKg  ^^h^fn^^  J*  lift  h\1M3 


^li'i  i's  lJtJ  j  iHH  hl^H^^FF*5 


■ul^Viih  -  Pii^TTn-Hi'M /^  ^^ 


XVI     Seprans 


I'^.i  ■,  is  -i  i\ijA  h^i'rr^iw^ijjij- 


ffuyiijlj  friMi"  uu^J 
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Harmony  III 

1.  Define  altered  chords. 

2.  Define  suspension. 

3.  Define  anticipation. 

4.  Give  an  example  of  each  altered  chord  you  know.    Write  it  out  in 

four-part  harmony,  figure  it,  and  resolve  it. 

5.  What  is  meant  by  double  and  triple  suspension?    Give  an  example 

of  each. 

6.  Explain  the  meaning  of  the  term  "enharmonic  resolution." 

7.  Write  out  the  diminished  seventh  chord  of   C  minor.     Using  en- 

harmonics,  resolve  it  in  four  different  keys. 

8.  Which  degrees  of  the  major  scale  can  be  chromatically  raised  in 

order  to  bear  pleasing,  though  nonmodulating  harmonies? 

9.  Tell  what  you  know  of  the  augmented  sixth  chords.     Give  an  ex- 

ample of  each,  and  resolve  it  in  two  different  ways. 

10.  What  difference  is  there  between  the  French  and  the  German  forms 

of  the  augmented  sixth  chords? 

11.  What  is  meant  by  "Neapolitan"  sixth  chord?     Give  two  examples 

of  it  with  resolutions  (one  in  major  and  one  in  minor). 

12.  Cite  two  examples  of  the  Neapolitan  sixth  chord  from  well-known 

compositions. 

13.  Cite   four   examples   of   augmented   sixth   chords   from   well-known 

compositions. 

14.  To  what  enharmonic  changes  can  the  augmented  sixth  chords  be 

subjected?    What  modulations  are  made  possible  by  this  means? 
Give  examples. 

15.  Analyze  and  figure  the  first  movement  of  Beethoven's  "Moonlight" 

sonata. 

16.  Analyze  and  figure  Chopin's  Prelude  in  C  minor  (Op.  28,  No.  20). 

17.  Write  out  in  four-part  harmony  the  following  succession  of  chords, 

using  as  many   simple,    double,   and   triple  suspensions   as  you 
can: 

I     II     I     V    VI     II     VII     V     I 

6     6      7  7        7        7 

5     4 

18.  Give  two  examples  of  enharmonic  resolution  of  the  dominant  seventh 

chord. 

19.  Give  two  examples  of  enharmonic  resolution  of  the  augmented  sixth 

chord. 
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20.  Write  a  short  passage  in  B  flat  major;   modulate  to  A  minor  by 

means  of  an  enharmonic  chord. 

21.  Harmonize  the  following  exercises,  Nos.  1-6  for  four  voices,  7-10  with 

piano  accompaniment. 


ffWfrplr-fUj,  pIppI  rph"rHclJdl**fr^S 


IDC 


:M«1  0fj^^rr\rrf^ 


^ 


IE 


%*ma  i\  cUjj  o  l  f-^\  r  F\  g  g  |  jjgj  g  p  g  1  gj|  Pl^PdJ 


(fro  jH  PKt°^[c'  rjp-EdiM<'''Vf>rph»-f'kIig 


^gj.  Stttiner 


ft  o  j  J  V.i  JrFTT^  a  j!  h  IlKin^'V  r> 


SL 


jZH       Allegretto 
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3Q3T     Allegr* 


I*\c  m\  it  r-'Jl 


j    i .' 


f^lrrr  Hf  t(U)>-  J  jp-*fTgtrrr 


AdagJ.« 


tp^^l^llip-U^Jl^  jfeHj  fl^-rlW 


f  rujiLiM^^rl^l^Vfl^lt'CtJ^S 


^^u^lfjrj^^frn^n^'TTnjfdTJpfe^ 


^rlPuidrl^^/'iect-lp-'lH-rj-jl^l^^ 
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Counterpoint  and  Fugue 

1.  What  is  counterpoint?    Explain  the  meaning  of  the  term  and  give 

its  history. 

2.  What  is  understood  by  "Cantus  Firmus"? 

3.  How  many  species  of  counterpoint  are  there?     Describe  each. 

4.  Mention  some  of  the  principal  rules  which   must  be  observed  in 

writing  two-part  counterpoint. 

5.  Which  rules  of  the  first  species  of  counterpoint  are  relaxed  in  third 

and  fourth  species? 

6.  What  is  the  rule  concerning  the  use  of  perfect  consonances  in  strict 

counterpoint? 

7.  What  is  the  essential  difference  between  harmony  and  counterpoint? 

8.  Compare  the  relative  value  of  harmony  and  counterpoint;    name 

compositions  in  which  each  of  these  two  forms  of  composition  are 
best  used. 

9.  Why  is  the  thorough  knowledge  of  harmony  absolutely  necessary 

to  the  study  of  counterpoint? 
10.  Explain  and  illustrate  the  following  terms: 

(a)   strict  counterpoint,  (&)  free  counterpoint,  (c)  double  coun- 
terpoint, (d)  fourth  species,  (e)  changing  note. 


i 


XI.  Add  a  counterpoint  In  fourth  species  above  the  following: 


e  \   o  \   & 


XII.   Add  a  counterpoint   in  fourth  species   below  the  following  ! 


jhg~ 


F^= 


i 


S£= 


n       \    O    \  ~~&~T1 


~X> 9— 

XII$.  Add  a  counterpoint  in  first  species  below  the  following* 
A.lbre  cht  sberger . 


I 


r-ot^r^m 


a  [  g  ;> 


l   t  6 


XIV.  Add  a  counterpoint  in  second  species  to  this  C.F. 
Petis. 


j/..|'.H„f'l5=gf=f 


-;]     fll    ^fflg 


a      miens 

m 


XV.  Add  a  counterpoint  in  fourth  species  to  this  Ctf. 
Fuchs . 


?S- 


<s-/q 
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XVI.  Add  a  counterpoint  In  fifth  apeclsa  to  thia  C.?. 
Cherubini. 


3E 


<p   '  "  ■  g  '  g^g 


XVII.  Add  a  counterpoint  in  third  speciesto  thia  C.F. 


*^r 


vc  :\ai*i"\<>[  \y*\v\*j*\*\*\°$ 


£3E 


XVIII. Write  firat  apeciea  of  counterpoint  below  and  above  tfcia  C.F. 


k-F-Q- 


jcies  of   counterpoint  btlow  and  abov 
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XIX.  Write  second  apecies  of  counterpoint  below  and  above  .thia  C.F 


^ 


as 


g  I  c 


20.  What  is  a  Fugue? 

21.  Name  the  various  sections  of  a  fugue  in  order  of  their  appearance. 

22.  How  can  one  distinguish  a  fugue  subject  from  a  fugue  answer? 

23.  Explain  the  meaning  of  the  term  "stretto"  in  ordinary  music  ter- 

minology; explain  its  peculiar  meaning  in  the  fugue  form. 

24.  What  is  a  Canon? 

25.  What  is  the  essential  difference  between  a  Fugue  and  a  Canon? 

26.  Give  an  outline  of  the  structure  of  vocal  fugue  (four  voices). 

27.  Explain  the  following  terms:  tonal  fugue,  free  fugue. 

28.  Analyze  Fugue  No.  2  in  Bach's  "Welltempered  Clavichord." 

29.  Analyze  Fugue  No.  16  in  Bach's  "Welltempered  Clavichord." 

30.  Analyze  Fugue  in  Handel's  "Messiah,"  No.  25,  "And  with  His  stripes 

we  are  healed." 
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Music  History  I 

1.  Discuss  the  various  theories  concerning  the  origin  of  Music.    Which 

one  do  you  think  most  plausible?    Why? 

2.  Tell  all  you  know  about  music  among  the  Chinese,  Hindoos,  Egyp- 

tians, and  Hebrews. 

3.  What  contributions  did  the  Greeks  make  to  the  art  of  Music? 

4.  Name  the  church  scales,  and  compare  them  with  the  Greek  scales 

from  which  they  were  taken. 

5.  What  is  a  Gregorian  Tone? 

6.  What  is  antiphonal  music? 

7.  Give  the  earliest  system  of  notation,  and  trace  its  development  to 

our  present  time. 

8.  Who  were   the  trouveres,   troubadours,  bards,   minnesingers,   min- 

strels, and  mastersingers?    To  what  nations  did  they  belong? 

9.  Give  a  summary  of  the  work  of  the  Paris,  the  Gallo-Belgic,  and  the 

Netherlands  Schools,  and  name  at  least  one  man  in  each  School. 

10.  Tell  all  you  know  of  the  beginnings  of  harmony. 

11.  Which  was  the  first  interval  used  in  harmony?    Give  reasons. 

12.  What  is  the  Te  Deum?    Who  wrote  the  words  and  the  first  musical 

setting? 

13.  What  is  polyphonic  music? 

14.  Compare  the  work  of  the  Florentine,  the  Venitian,  and  the  Neapoli- 

tan Schools.    Name  the  most  prominent  composers  in  each. 

15.  Tell  something  of  the  life  and  work  of  Palestrina. 

16.  Narrate  the  circumstances  which  led  to  the  production  of  the  "Missa 

Papae  Marcelli,"  and  say  who  composed  it  and  in  what  year. 

17.  Name  a  well-known  English  hymn-tune  of  the  seventeenth  century. 

Who  was  the  composer? 

18.  Name  three  early  Italian  opera  composers,  and  their  principal  works. 

19.  Tell  something  of  Gluck's  work  in  Opera. 

20.  Tell  all  you  know  of  the  life  and  work  of  J.  S.  Bach. 

21.  Name  the  three  distinguished  sons  of  Bach,  and  tell  something  of 

the  work  of  each. 

22.  What  can  you  say  of  the  early  Italian  clavier  writers?    Name  some 

of  them. 

23.  Give  an  account  of  Handel's  life. 

24.  Name  three  great  sonata  writers. 

25.  Give  a  sketch  of  Beethoven's  life 
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26.  Characterize  Beethoven's  three  periods. 

27.  Whose  name  is  connected  with  the  earliest  development  of  sym- 

phonic music? 

28.  What  is  meant  by  the  term  "romantic"  in  music?     Whose  name 

marks  the  beginning  of  the  romantic  movement? 

29.  What  is  program  music?    Give  examples. 

30.  Who  are  the  Romantic  composers  that  have  contributed  to  piano 

literature? 

31.  Discuss  Schubert  and  Schumann  as  exponents  of  the  art  of  Song. 

32.  What  was  Wagner's  theory  of  the  music  drama? 

33.  What  are  the  tendencies  of  the  modern  Operatic  Schools? 

34.  Name  four  prominent  French   opera   composers   who   lived  before 

1800  A.  D. 

35.  Name  four  prominent  Oratorio  composers. 

36.  Give  a  sketch  of  Mozart's  life. 

37.  Name  three  prominent  men  in  the  History  of  Music  who  died  before 

they  had  attained  their  fortieth  year. 

38.  Name  six  Operas  written  by  Mozart,  six  by  Verdi,  six  by  Weber, 

and  six  by  Wagner. 

39.  Give  an  account  of  the  life  and  work  of  Chopin;  of  Liszt. 

40.  What  do  you  know  of  MacDowell's  life  and  compositions? 


Music  History  II 

1.  State,  and  approve  or  refute  Schopenhauer's  theory  of  the  origin 

of  Music. 

2.  At  what  period  does  the  history  of  Music  begin? 

3.  Tell  what  you  know  of  the  music  of  the  Christian  Church  of  the  first 

six  centuries. 

4.  Do  you  consider  it  a  favorable  or  unfavorable  circumstance  that  the 

singing  in  the  early  church  passed  from  the  congregation  into 
the  hands  of  a  trained  choir  of  clericals?    State  your  reasons. 

5.  Transcribe  the  Gregorian  Hymn,  "Dies  Irae,"  from  the  Antiphonary 

into  modern  notation. 

6.  What  can  you  tell  of  the  life  and  work  of  the  following  men:    (a) 

Hucbald  of  St.  Amand;    (&)  Guido  (FArrezzo;    (c)  Marchettus  of 
Padua? 

7.  Discuss  the  effect,  or  influence,  of  the  Crusades  on  the  art  of  Music. 

8.  From  the  twelfth  to  the  fourteenth  centuries  the  chief  musical  cen- 

ter in  Europe  was  Paris;  from  there  it  shifted  to  the  Netherlands; 
thence  to  Italy.     Discuss  the  causes. 
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9.  What  is  the  meaning  of  the  term  "school"  as  applied  to  Music  His- 
tory previous  to  A.  D.  1600? 

10.  Describe,  in  chronological  order,  the  most  important  Italian  Schools 

of  Composition  up  to  A.  D.  1700.  Name  the  prominent  men  of 
each. 

11.  Give  a  sketch  of  Palestrina's  life  and  works. 

12.  Who  was  Palestrina's  greatest  contemporary?    Tell  what  you  know 

of  him. 

13.  Give  a  brief  resume  of  the  Council  of  Trent.     Explain  its  impor- 

tance from  a  musical  point  of  view. 

14.  Explain  the  organization  and  the  aims  of  the  Sta.  Cecilia  Societies 

of  our  own  time.  Who  was  the  founder  of  the  first  one,  and  what 
was  his  purpose?  Name  similar  societies  existing  in  France  and 
elsewhere. 

15.  What  is  a  Sequence?    Who  was  the  author  of  the  first  Sequence? 

16.  Name  three  different  kinds  of  religious  compositions  in  use  from  the 

tenth  to  the  sixteenth  centuries.  Describe  them  in  detail.  Name 
some  composers. 

17.  Name  four  different  kinds  of  secular  compositions  of  the  same  period. 

Describe  them. 

18.  What  reasons  can  you  give  for  the  sparing  use  the  Catholic  Church 

has  always  made  of  the  hymn,  while  all  Protestant  Churches  use 
this  form  so  very  freely? 

19.  Discuss  at  some  length  the  influence  of  the  Renaissance  on  music. 

20.  Discuss  the  influence  of  the  Reformation  on  music. 

21.  Give  a  short  sketch  of  the  history  of  the  Oratorio  from  its  origin 

to  the  present  time. 

22.  Give  a  short  sketch  of  the  history  of  the  Opera  from  its  origin  to 

the  present  time. 

23.  Give  a  brief  description  of  instruments  and  instrumental  music  of 

the  eighteenth  century. 

24.  What  do  you  know  of  English  music  up  to  A.  D.  1800? 

25.  Compare  Catholic  and  Protestant  church  music. 

26.  What  was  the  most  important  result  of  the  secularizing  of  music  in 

the  seventeenth  and  eighteenth  centuries? 

27.  Write  a  short  essay  comparing  Bach  and  Handel. 

28.  Show  the  essential  differences  in  method  of  Oratorio  writing  between 

Bach  and  Handel. 

29.  What  is  a  Choral?    Give  its  history.    What  use  do  Bach  and  Handel, 

respectively,  make  of  the  Choral? 

30.  Name  a  prominent  composer  of  the  nineteenth  century  who  makes 

liberal  use  of  the  Choral. 
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31.  Name  an  Opera  in  which  one  of  the  best  known  Chorals  of  the  six- 

teenth century  is  used  as  "leitmotif." 

32.  Describe  in  outline  Handel's  "Messiah."     Name  and  describe  four 

remarkable  recitatives,  four  remarkable  arias,  and  four  remark- 
able choruses  contained  in  this  work. 

33.  In  the  "Messiah"  what  use  does  Handel  make  of  (a)  the  sixth  chord, 

(&)  sudden  modulations,  (c)  sudden  changes  of  tempo?    Cite  ex- 
amples of  each. 

34.  From  which  part  of  the  "Messiah"  are  the  following  extracts  taken? 

What  thoughts  did  he  mean  to  express  by  them?    Cite  Scripture 
references  if  you  can. 


35.  Give  an  outline  of  the  history  of  the  Sonata. 

36.  Give  an  outline  of  the  history  of  the  Symphony. 

37.  Compare  a  Sonata  by  Ph.  E.  Bach  with  one  of  Beethoven's  and  one 

of  Brahms's. 

38.  Compare  the  methods  of  the  following  composers  of  Symphonies: 

Haydn,  Beethoven,  Brahms,  Mahler. 

39.  Who  introduced  the  clarionet  into  the  modern  orchestra? 

40.  Describe  the  Orchestra  (number  of  instruments  and  number  of  play- 

ers) of  the  times  of  (a)  Bach,  (b)  Haydn,  (c)  Brahms. 

41.  Compare  German,  French,  and  American  methods  of  song-writing. 

42.  Compare  the  following  Operas:     Fidelio,  Wilhelm  Tell,  Faust,  Tris- 

tan and  Isolde. 
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43.  What  great  events  and  movements  in  political  history  have  been  of 

greatest   importance   in  the  development  of  music? 

44.  Compare  a  song  of  Schubert  with  one  of  Schumann. 

45.  Compare  Beethoven's  Overture  to  "Egmont"  with  Wagner's  Over- 

ture to  "Tannhauser." 

46.  Name  three  Oratorios  composed  in  the  latter  half  of  the  nineteenth 

century. 

47.  Compare  Mozart's   "Magic  Flute"   with  Weber's   "Oberon." 

48.  Name  ten  prominent  composers  of  the  present  time.     Classify  them 

according   to   their  nationalities.     Give   your   opinion   of   their 
works. 
50.  Name  ten  prominent  pianists  of  our  own  time;  ten  prominent  vocal- 
ists;   ten    prominent   violinists.      Give    some    characteristics    of 
each. 


Analysis  and  Form 


1.  What  is  meant  by  Form  in  music? 

2.  Explain  the   following:      Sonata,   Concerto,   Concerto-Grosso,    Sym- 

phony, Cavatina,  Partita,  Tarantella. 

3.  Give  a  short  description  of  the  Minuet-form   as  used  by  Haydn. 

Quote  one  good  example. 

4.  Give  the  structure  of  a  musical  sentence. 

5.  Analyze  Beethoven's  Sonata,  Op.  49,  No.  2,  according  to  the  follow- 

ing plan: 
a.  Describe  the  first  subject  (its  form  and  number  of  bars). 
&.  Describe  the  transition  passage.    Where  does  it  begin,  and 
what  is  fts  thematic  source  and  construction?    To  which 
key  and  in  which  bar  does  it  modulate? 

c.  Describe  the  second  subject.  In  which  measure  does  it  begin? 

d.  Is  there  more  than  one  distinct  theme  in  the  second  subject? 

e.  In  what  measure  does  the  coda  begin? 

/.  What  theme  is  used  in  the  development  section? 

g.  What  devices  does  the  composer  use  to  develop  the  theme? 
Describe  each  phrase  of  this  section,  measure  by  measure. 

h.  In  what  other  ways  could  a  composer  develop  his  subject? 

;'.  At  what  bar  does  the  recapitulation  begin? 

k.  Is  the  transition  passage  given  exactly  as  in  the  exposition? 

I.  In  what  way  does  the  second  section  differ  from  the  exposi- 
tion section? 

m.  What  cadences  are  found  at  Bars  14-15,  19-20,  34-35,  37? 
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6.  Analyze  the  Scherzo  from  Sonata,  Op.  14,  No.  2,  by  Beethoven. 

7.  Analyze  Sonata  in  F,  No.  7,  by  Mozart. 

8.  Analyze  the  first  movement  of  Sonata  in  D  major  by  Haydn. 

9.  Analyze  the  first  movement  of  Sonata,  Op.  2,  No.  1,  by  Beethoven. 

10.  What  is  a  Concerto?    Describe  its  form  and  structure  by  means  of 

an  example. 

11.  What  is  the  difference  between  a  Sonata  and  a  Concerto? 

12.  Describe  the  following:     Rondo,  Scherzo,  Minuetto. 

13.  Compare  the  Bach  Suites  with    (a)   the  Sonatas  of  his  son,   Carl 

Phillip  Emmanuel;    (&)  with  the  Sonatas  of  Mozart. 

14.  Name  two  of  Mozart's  works,  in  each  of  which  the  Minuetto  con- 

tains two  Trios. 

15.  Name  one  of  Bach's  violin  Sonatas  which  contains  two  minuets. 

16.  Give  an  example  from  Beethoven  of  canonical  imitation  developed 

from  the  primary  theme  of  a  symphonic  movement. 

17.  Write  two  one-bar  motifs  in  major  and  two  one-bar  motifs  in  minor, 

in  each  of  the  following  time  signatures:     %,  %  %. 

18.  Write  a  four-bar  phrase  in  major;  and  a  four-bar  phrase  in  minor. 

19.  Write  all  the  primary  and  secondary  themes  which  you  would  use  in 

the  first  movement  of  a  Sonata  the  key  of  which  would  be  E 
minor. 

20.  Compare  the  structure  of    (a)    a  Sonata  with   a  Quartet;    (&)    a 

Sonata  with  a  Symphony. 


Interpretation 


1.  How,  without  the  actual  pedal  signs,  can  the  correct  pedaling  be 

determined  by  the  structure  of  the  phrase? 

2.  What  use  would  you  make  of  the  damper  pedal  in  the  first  move- 

ment of  Beethoven's  Moonlight  Sonata? 

3.  Give  the  English  equivalent  of  the  following  Italian  terms:     Molto 

agitato,    Sotto   voce,    Smorzando,    D.    C.    all'Fine,    Suave,    Meno, 
Mosso,  Pomposo,  Staccato,  Legato,  Colla  Parte,  Tacet. 

4.  Give  the  Italian  equivalent  of  the  following:   broadly,  softly,  dying 

out,  not  so  fast,  gradually  faster,  gradually  louder,  suddenly,  ma- 
jestically, timidly,  left  hand,  right  hand,  in  a  dignified  manner. 

5.  Name  six  essential  points  to  be  considered  in  an  artistic  interpreta- 

tion of  a  piece  of  music. 

6.  What  is  Program  Music?     Illustrate  your  answer. 
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7.  How  do  titles  of  pieces  suggest  their  correct  interpretation?     Give 

examples. 

8.  What  suggestions  for  interpretation  do  you  gather  from  the  follow- 

ing titles:    Sonata,  Rondo,  Rondino,  Scherzo,  Moto  Perpetuo? 

9.  In  what  way  does  the  period  in  which  a  composition  was  written 

affect  its  tempo? 

10.  Give  the  approximate  metronome  numbers  of  the  following  tempo 

indications:  (a)  Allegro  moderato,  (b)  Allegro  ma  non  troppo, 
(c)  Andante,  (d)  Vivace  assai,  (e)  Grave,  (/)  Molto  presto. 

11.  Give  ten  tempo  indications  graduating  from  metronome  number  56 

to  156. 

12.  Which  tempo   (metronome  numbers)   do  you  consider  suitable  for 

each  of  the  following  pieces:  (a)  Gavotte,  (&)  Sarabande,  (c) 
Bourre,  (d)  Scherzo,  (e)  Minuet,  (/)  Tempo  di  minuetto,  ma 
molto  moderato  e  grazioso  (Beethoven,  Op.  30,  No.  3)? 

13.  Define  musical  Graces.    Name  six  different  kinds. 

14.  Explain  the  Appoggiatura.     Give  rules  of  its  use  in  music  of  the 

classic  period. 

15.  How  do  modern  composers  write  the  Appoggiatura?    Give  examples. 

16.  Explain  the  acciaccatura.    Give  examples. 

17.  What  is  the  reason  for  the  difference  in  the  writing  of  the  Appoggia- 

tura in  classic  and  in  modern  music? 

18.  What  is  a  Turn? 

19.  What  is  meant  by  the  auxiliary  sounds  of  a  Turn? 

20.  Are  the  auxiliary  sounds  of  a  Turn  conc6rdant  or  discordant  to  the 

prevailing  harmony? 

21.  What  is  a  Mordent?     Explain  the  name. 

22.  Name  the  broad  differences  between  the  Trill  of  the  time  of  Bach 

and  Handel  and  the  modern  Trill. 

23.  Enumerate  some  occasions  when  it  is  necessary  to  begin  the  classic 

Trill  upon  the  principal  note. 

24.  What  is  the  most  usual  form  of  termination  applied  to  the  Trill  in 

the  music  of  (a)  Bach,  (&)  Mozart,  (c)  Chopin  (slow  move- 
ments). 

25.  What  is  meant  by  "embellished  prefix"?    Give  examples. 

26.  What  is  meant  by  Phrasing? 

27.  Explain  the  difference  between  rhythm  and  measure;  between  natu- 

ral accent  and  artificial  accent. 

28.  Explain   how   the   pedaling   of   a   piano   piece   affects   the   musical 

phrasing. 
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29.  Write  in  exact  notation  the  embellishments  in  Exercise  I. 

30.  In  Exercise  II  substitute  a  small  untimed  note   for  each   Appog- 

giatura. 

31.  How  should  the  Trill  in  Exercise  III  be  played?    Write  it  out  and 

explain  the  use  that  should  be  made  of  the  time  value  of  the  dot. 
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Music  Pedagogy 


1.  a.  Explain    how   you    would   teach   a   beginner    (1)    notation,    (2) 

rhythm. 
b.  How  would  you  explain  to  a  beginner  (1)  the  keyboard,  (2)  the 
mechanism  of  the  piano. 

2.  Write  ten  ear-training  exercises   illustrating  the  first  half  year's 

work. 

3.  How  and  when  would  you  teach  to  a  class  of  beginners    (a)   the 

major  and  minor  scales,  (b)  the  major  and  minor  triads? 

4.  By  what  means  would  you  develop  the  musical  memory  of  a  child 

ten  years  old,  who  is  just  beginning  music? 

5.  Describe  the  mental  process  known  as  Association,  in  its  relation  to 

memory  training. 

6.  What  means  would  you  use  to  develop   (a)  a  sense  of  pitch,   (b)   a 

sense  of  rhythm,  in  a  pupil  of  seven  and  fourteen  years,  respec- 
tively? 

7.  Explain  the  hand  training  given  a  pupil  the  first  half  year. 

8.  What  should  be  the  primary  aim  of  a  teacher  of  young  children? 

9.  Outline  a  two-year  course  for  a  child  of  seven  years,  and  also  a 

course  for  a  child  of  fourteen  years,  both  children  being  of  aver- 
age ability  and  able  to  practice  only  one  hour  a  day. 
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10.  Give  an  outline  of  the  first  year's  work  in  kindergarten  music. 

Name  fourteen  composers  whose  work  you  would  use.  Cite  two 
compositions  of  each. 

11.  Outline  a  four-year  course  in  piano  for  two  pupils  of  ten  years  of 

age.  One  of  them  will  practice  one  hour  daily  through  the  whole 
course;  the  other  one-half  hour  the  first  year,  two  hours  the 
second  year,  and  four  hours  the  third  and  fourth  years. 

12.  How  would  you  correct  the  following  faults  in  a  child:      (a)   stiff 

wrist,  (b)  hard  finger  action,  (c)  weak  fourth  finger,  (d)  non- 
legato  playing? 

13.  Write  ten  dictation  exercises,  pitch  and  rhythm,  to  be  used  in  each 

of  the  first  three  years  of  the  music  course. 

14.  How  would  you  explain  the  difference  in  simple  and  compound  time 

to  a  class  of  children? 

15.  Give  a  list  of  ten  (a)  legato  studies,  (b)  staccato  studies,  (c)  left- 

hand  studies,  in  progressive  order. 

16.  Write  in  the  order  of  difficulty,  a  list  of  sonatinas  and  sonatas. 

17.  What   considerations  would   determine   your   choice   of  pieces   for 

children? 

18.  Name  four  compositions  of  light  nature   (by  standard  composers) 

equivalent  in  technical  difficulty  to  Mozart's  Sonata  in  C  major. 

19.  Name  four  compositions  of  light  nature   (by  standard  composers) 

equivalent  in  technical  difficulty  to  Foote's  First  Year  of  Bach. 

20.  Finger  the  Two-part  Invention  in  A  minor  by  Bach.    Add  commas 

to  indicate  phrasing. 
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